insistence on the veracity of narratives that are sometimes difficult to believe.
Truth and Belief
In the view of one of Africa's most influential contemporary philosophers, Achille Mbembe, truth and belief are inextricably linked:
What is a true narrative if not the narrative believed true and so regarded by the person narrating it, hearing it, or accepting it? The problem is not to know Ecrire par devoir de mémoire", only the novel by Guinean author Tierno Monénembo, L'Aîné des orphelins, is explicitly presented as a work of the imagination. Even here, the status of the text is ambiguous since Monénembo writes in his epigraph that "Si le génocide rwandais est irréfutable, les situations et les personnages de ce roman sont, eux, fictifs pour la plupart." 15 If most ("la plupart") of this novel is fictional, then it follows that some of it must be factual. 16 However, if we return to Mbembe's definition of narrative truth, then all these claims are potentially redundant since, what matters is not truth or facts, but the extent to which the reader believes the story.
Fictional Responses to 1994
This essay draws mostly on francophone examples, which include the novels and short stories written by authors from Rwanda. In 2008, at the same time as it applied to become the fifty-fourth member of the Commonwealth, the Rwandan government replaced French with English as the main language of instruction in schools. Because this switch is still recent, French was -and still is for the time being -the main language of fictional production in Rwanda. There are a couple of early novels in English by
Rwandans exiled in anglophone countries (John Rusimbi and Aimable Twagilimana), but most published fiction has so far been written in French. 17 There was very little written fiction from Rwanda until after the genocide. 18 The only Rwandan writer to receive any critical attention before 1994 was J. Saverio Naigiziki, 
False Truths
The people of Rwanda are highly sensitive to the power of the media in generating systems of so-called truth. Long before the president's plane was shot down, Hutu extremist newspapers had been publishing hate propaganda against the Tutsi, 46 but radio was the most effective way of reaching the widest possible audience: official government information in Rwanda was broadcast by radio. As early as March 1992, Radio Rwanda incited a massacre of hundreds of Tutsi in Bugesera with a fake news report that Hutu were about to be attacked there. 47 Immediately after President th century, and was then entrenched by the French missionaries who settled here. Rwanda's two thousand years of history was reduced to a series of caricatures based on Bible passages and on myths told to explorers.
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Since 1994, the Rwandan government has been attempting to undo the legacy of two centuries of divisionist ideology through education programmes and legislation.
Alongside laws criminalizing genocide ideology, the ndi umunyarwanda ("I am Rwandan") programme promotes a unified national identity and it seems to be working: contribution to a collection of editorials from the online pan-African newsletter Pambazuka News, Karangwa is described as having survived the genocide in Rwanda. 66 Reflecting on his decision not to present himself explicitly as a survivor in his selfpublished novel, I have suggested that this could be read as the author's rejection of the stigmatized identity of survivors in Rwanda, a stigma described not only in Le Chapelet et la machette, but also in many other fictional responses to the genocide, including
Kayimahe's novel, La Chanson de l'aube. génocide rwandais" and, like Eliane, to experience an emotional response. Thus, the first photograph and its caption prompt the reader into the "emotional experience of an illusion" that Young suggests is necessary for a documentary narrative to be believed.
The photographs of Karangwa and his wife Eliane humanize the genocide and so increase the likelihood of the reader having an emotional experience; a response that moves beyond the guilt of strangers and is rooted in familiarity. Without the photographs, the text risks being received as distant and foreign. This attempt to make the genocide familiar is echoed in the glossary of genocide terminology discussed above.
Here, the author explains that he does not want simply to translate the language of the genocide into French, but rather to invite the reader to have a more direct experience of the genocide for her or himself: "Notre souhait est que le lecteur sonde et pénètre luimême le fond du génocide rwandais".
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Conclusion
The lack of familiarity often experienced by non-Rwandan readers of narratives about the Genocide against the Tutsi is encapsulated in Suzanne Keen's reflection on her experience of reading about the Rwanda genocide in the New York Times:
There was no moment when I shared the feelings of a Tutsi victim. I had not seen pictures: unlike the scenes of ethnic cleansing in the Balkans, the Rwandan genocide was not broadcast on television. I wondered whether the large numbers of victims impeded my response-a strong possibility. Or perhaps the dearth of white, middle-class, English-speaking, professional women like me among the victims short-circuited my empathy. I couldn't identify with them; they were too unlike me; their circumstances and their suffering were unimaginable.
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Although Keen does not say that she read the news report with disbelief, and although she does admit to having been horrified and shocked by what she read, her comment here that the victims' circumstances and suffering were "unimaginable" takes us back to
Mbembe's point about familiarity and truth. The lack of familiarity makes the story lose its power of persuasion, in Keen's words "short-circuiting" any empathy she might have Factual particulars may enter the text in a variety of ways to suit a variety of ends, but they frame and highlight the text's generalized proposition. The documentary novel's insistence that it has a particular truth to tell thus reinforces rather than undermines fiction's distinct status as a means of telling the truth. 
